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LeOardeur.  Ne.1  Logan.  Lr>da  Lmdroth  A  Crtog  Neveck.  Wayne  A 
L«#itr,  Lucy  Llpperd,  Charles  F.  Lowrey,  Oan  Mariepk,  Scott 
M|rUe.  Dizabeth  Madm,  Jamea  McCormack,  Amy  B  Millar,  Joan 
Mfchel,  Marsha  A  Robed  Mitnik.  Georg#  Moore.  Stephan  Moaar, 
Mbuse  King  Foundation,  Chris  Neville,  Keisuke  Ok),  Alicia 
Imperial*  PoM  A  Qumtdc  Pd*.  Linda  Pdttek,  Oqrwr  Rchte*.  Mr 
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Schierbeek.  Tony  Schuman,  So- An:.  Michael  J,  Shannon,  Dewd 
Sherman,  Micfied  W  Smith.  Barbara  0  Stabm,  Manfyn  Synvnes, 
David  vn  •  art  Wedhamer,  Wood  4  Design 
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REPORTS  #1 

$3  Newspaper,  28  pp 


Fiance 

June  1992 


ECO-TEC  International  Forum  is  a  two-week 
annual  conference  comprised  of  panel  discussions, 
workshops  and  exhibition  of  proposals  by  the  attending 
artists  and  architects  on  the  symbiosis  of  ecology  and 
technology  for  the  transformation  of  the  New 


TOURISM;  sultCate  STUDIES: 

Ollier  ♦  Scot  1 d  1  o 
GAZEBOS  AND  SATELLITE  DISHES: 

Alastalr  Gordon 
CORTEX;  Nell  Denari 
GEDENKBIBUOTHEK  PROJECT: 

Karen  Van  Lengtn 

A  MANTLE  OF  INVISIBILITY;  Oan  Hoffman 

DEVINE  RESIDENCE:  Da gmar  Richter 

BRIDGES/BISECTION/PRINT 

C.  Shayne  O'Neil 

SUPER  PIER  *90-1':  Taeg  Nlshlmoto 

TAPED  AUTOMOBILE:  Jesse  Goode 

REVIVAL  HELD:  Me l  Chin 

SIMULTANEOUS  SPACE: 

Linda  Llndroth  and  Craig  Newtek 
PROPOSAL  FOR  THREE  MILE  ISLAND  HISTORIC 
NUCLEAR  PARK:  Jay  Crltchley 


The  purpose  of  this  forum  In  the  town  of  Morsigka 
on  the  istend  of  Corsca  is  to  explore  current  as  well  as 
potentially  new  technological  and  ecological  questions 
arising  from  the  ousting  imbalances  In  the  micro¬ 
macro  European  environment.  More  precisely,  the 
intent  of  (he  ECO-TEC  International  Forum  is  to 
investigate  within  (he  discourse  of  the  poetic  and 
plastic  arts,  as  well  as  throuflh  the  medium  of 
architecture,  advanced  high  and  low  technology,  the 
possibilities  of  an  ecologically  and  socially  balanced 
Europe 

The  program  will  begin  with  three  days  of  panN 


Farrara.  May  Gardner,  fehard  Qucfcmen  Azthftodt.  Oan  G rtoim, 
Han»  Haecke,  Douglas  W  Holfci.  Jarrell  ♦  Suhamoko,  Petar  Lund 
Jenten.  John  Johanien,  Vivian#  Frank  A  Frank  Rotnofaky, 
Kenneth  Kaplan  A  Deborah  Forman,  Ruth  Kaufman,  Ertk  Levine, 
Amerigo  Manaa,  Jennifer  McGregor  Cutting,  Gary  A  Jnann  MAer, 
Mary  Miaa,  Elizabeth  K.  Meyer,  Wendy  A  Mike  Nadler,  Maa 
Protect*,  Wellington  Reiter,  Peter  A  Oevon  Pran,  Ryall  Btihop 
Porter  Anhitecta,  Peter  A  Oevon  Oan,  Reeokjtton  4  ArcNtecture. 
Darnel  Schmitt.  Harry  R  Sm.no,  Notion  H  Spencer,  Frederteke 
Taylor,  VarwJaberg  A  Latky  Arch. tecta.  Dona  Via,  Derwt  Adam*  A 
Jody  R  Walker,  Paul  Ware  hoi,  Beth  Womatn-n,  Michael  Manfred 
A  Manon  Waiaa,  Adrienne  E.  Yoet,  Henry  Zemei 
SUSTAINERS  ($100  or  more); 

Siah  Arma^ani,  Olga  A  John  Belch,  Mcheie  Bertoman.  Howard  M 
Cohn,  CurSa  Cravana.  Marie  Dei  fe,  Dirk  Daemon,  fcle.be  Becket 
Inc.,  Marc  Fretdua,  Gifford  Foundation,  Paul  Fnedberg  A  Doril 
Shahar,  Laalia  Gill,  Janit  Hall,  Henry  Smith  Milter  «  Laurie 
Havkmaon  Architects,  Louiae  Hoffman.  Kjm  ♦  Zwigard,  Craig  S 
Konyk  A  Matilda  McOuaid.  Ralph  Huetton  Krab.  NEWSWEEK, 
Robertson  A  Mcanulty,  Harold  Rlvkln,  David  Smiley  A  Lauren 
Kogod,  Kit  Yin  Snyder,  Studio  Partnership  Architects,  Peter 
Sillagyl,  Don  Taped,  Jack  Taylor,  Franco  Marina!  A  Anna 
Thoradotir.  Voortanger  A  Aaaooatea,  Troy  Waal 
SPONSORS  ($260  or  more) 

Gordon  Gilbert,  Louis  Muller,  Gilbert  P  Schefer,  Christopher 
Schoiz,  Susan#  Torre 
PATRONS  ($600  or  rrooi) 

Keren  Bauaman,  Richard  Haas,  Yaron  Heckar,  Steven  Ho# 
Arc N tecta.  Eytan  Kaufman.  PhyAa  Lanbert  A  Canadian  Canter  for 
Architecture,  fehard  Runz 
BENEFACTORS  ($1,000  or  more) 

David  W  Berrnont,  Rvbp  Johnson, 

Rowland  M.Ker  A  Eleanor  Bingham  MAer 


A  book  revise  by  Dennis  L. 
DOINGS  OUT  WEST:  Jut  It  Stillman 


developing  advanced  proposals  In  natural  and  artificial 
environment*;  A  full  week  wt#  be  spent  on  workshops 
and  preparation  for  the  exhibition,  bom  out  of  materials 
from  the  discussions  and  m  situ  works  by  the  attending 
artists  and  architects  Each  workshop  will  be  hoadod 
by  a  critic  from  the  panel  This  contorence  is  open  to 
the  general  public  Participants  will  be  accommodated 
at  the  Couvent  de  I’Annonctation  in  Morsiglia,  For 
detailed  Information  on  panelists  and  registration 
please  contact  Storefront  at  212-431  -5795, 


21  pp  10  illueimitona.  $0  pape 

REPORTS  OF  EXPLORATIONS  AND  SURVEYS  OF  THE 
THIRTY  FIFTH  PARALLEL:  0  a  n  Hoffman 


Project  Director  Amerigo  Karras 
Organized  by:  STOREFRONT  tor  Art  and  Architecture, 
New  York  (in  collaboration  with  Association 
Unlversitaire  Strasbourg,  Association  Pour  La 
Conservation  et  la  Valorisation  du  Patrlmoine  de 
Morsiglia,  Piotre  Senile,  Bastia  and  Unlverslte  De 
Code), 


PbbUhed  m  conjunction  with  his  exhibition  ol  'Architecture  in 
an  inverted  Field.*  to  1990 


Front  #3 

64  pp  60  illuttratrona.  $8  pope 


REPORTS  #2/#3 

Double  Issue 

$8  Newspapor,  64  pp 


PROJECT  DMZ 


Proposals  by  architects  and  artists  lor  objects,  events  and 
strategies  to  be  placed  or  to  occur  within  the  donvlitiinzod 
zone  In  Korea,  and  an  elimination  ol  critical  ond  hidden 
issues  that  surround  the  division  and  re-unlftcalion  of  the 
nation  A  catalogue  of  the  projoct  and  its  axhtoflon  m  1988, 
with  essays  by  Frederick  Ted  Castlo,  Ken  Saylor  and  Kyong 
Park 


IMRE  MI  KOVECZ  AND  THE  VISEGRAD  CAMP: 

Tama.  Nagy 

SPLINTER: 

Ktn  Hayes/Barry  Is«nor/K1ka 
Thorn# 

INDEX:  U 1 1  E  ant  r  /Werner  Gronuald/ 
Oren  L 1 ebermen / S 1 grun  Rise 

THE  LAMB  UES  DOWN  IN  MARSEILLE/ 

The  Second  International  Festival  of  Group  Art  In 
Abbatoir,  Marseille:  Peter  Lang 
HET  AP0LL0HUIS/1 980- 1990 

Janny  Oonker 

VENTURI  AND  THE  PRINCE:  H.C.  Spanner 
TWO  ROADS  TO  NATURE:  Kaarln  Tal  pale 
4D:  Karl  Christ lansen 
RUMMAGING  FOR  ANALOG  GARBAGE: 

Akira  Sul uk 1 

THE  CARTOON  REGULATORS: 

Brian  Bolgon 

KRONPRINZENBRUCKE:  Peter  Wilton 
POUSCAR:  Krzyittof  Wodlciko 
FUTURE  SYSTEMS:  Alastalr  Gordon 


I  would  Ilka  to  mako  a  contribution  ol  i  to 

STOREFRONT.  My  contnbut on  a  to  deductable  to  the  fdl 
ertent  of  the  law,  and  tha  check  >e  made  payable  to: 
STOREFRONT  FOR  ART  AND  ARCHITECTURE 
Contributor  $30  or  more 

Donor  $60  or  more 


Patron 

Benefactor 


GUNTHER  DOMENIG  /  FUTURE  SYSTEMS 


A  documentation  ot  two  want  o«ht>itton»  ,1  STOREFRONT 
To  be  fubkstad  by  the  Princeton  Architectural  Proji  n  May 


nian 


Arl*  Graaltand 
Airport  Hotal  Schiphol 
Florts  A l ktmadt  /Winy  Meat 

Madia  Lab  Amatardam:  Jacob  Van  Rt)s 

Cathedral  on  the  Highway  Lars  Zwart 
Mediatheatro: 

Weltar  Van  Dljk/Mark  Ltnnemann 


MARK  WEST  /  DAGMAR  RICHTER 


A  documentator,  ol  two  luture  e.htotrons  at  STOREFRONT 
To  be  (xiUishod  by  the  Princeton  Architectural  Preaa  kr 
NcMsmbor  t£»2 
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Foundation 

LEF  Foundation 

March  21  -  April  25,  1992 

Gallery  Hours: 
Tuesday  -  Saturday  12-6pm 
Opening  Reception:  Saturday 

March  21,  6-8  pm 

Memory  of  the  Fulure  m  an  aiNbriion  of  fwo  recent 
works  by  an  Austrian  architect  Gunther  Domemg, 
Stemhaue  end  Funder  novum  The  projeefe  will  be 
presented  with  drawings,  p  ho  fog  raphe,  models  end  • 
video  documentation  of  the  construction  of  the 
Stemhaua 


STOREFRONT 

k3  for  Art  &  Architecture  A 

97  Konmotl  St  reo  tinner  Lafayette  Street) 

NawYorfc.NV  10012 

Tel  313  431*795  Fa a  313  431  9789 

STORMONT' OR  ART  AND  ARCHITECTURE  I*  t  not 
torproht  or  filiation  mpp  ortad  by  tha  Nrw  York 
State  Couneipn  ltv>  Arts,  the  National  E  nilownwnl  lor 
the  Arts.  /OUjations,  corporations  and  mdiwAalj 

Thh  axhlbltlo n  It  funded  In  part  by 
The  NedoRel  Endowment  for  the  Arts  end 
The  Auitrlan  Cultural  Initltute  of  New  York 


Memory  of  the  future 

Gunther  Domemg 
March  21-  Apnl  25.  1992 
Ganery  Hours  Tuesday  •  Seturdey  i2-6pm 
Opening  reckon  Saturday  March  21,  6“8pm 


Memory  of  the  Future  is  an  axhtoon  of  two  recent 
works  by  in  Auttnan  architect  Gunther  Oomenig. 
Ste<nheus  end  Funder  novum  The  projects  will  be 
presented  with  drawings,  photographs,  models  and  a 
v*deo  documentation  of  the  construction  of  the 
Stemhaus 

Ste>n haus  (s.nce  1986).  located  on  the  lake 
Ossiach  of  Sleindorf,  in  the  Cannthia  region  of 
Austria,  is  both  a  personal  and  a  communal  house, 
intended  to  act  as  a  large  collective  atelier  to  host 
seminars,  summer  courses  and  workshops  in 
architecture  A  geometnzation  of  nature.  Stemhaus  « 
an  experiment  to  correlate  the  unique  landscape  of 
Cannthia  w.th  the  archetypal  architecture  of  the 
house  Located  between  the  mountainous  and 


cavernous  landscape  of  Cannthe,  and  the  soft  and 
spaoous  quality  of  Ossoch,  Stemham  <s  ultimately  a 
personal  nostalgia  and  a  novel  of  memories  of  the 
landscape  n  whch  Damang  was  raised  The  hils, 
walls,  spaces  and  paths  of  Cannthia's  ravines  and 
wedges  of  rocks  and  mountains,  has  transpired  to  a 
complex  expression  of  cellers.  stairs,  cubes  and 
bndges  The  house  is  a  hactunzaton  of  rocks  into 
crystalline  surfaces  as  rf  the  waves  of  lakes  has 
given  them  both  their  openets  and  smoothness. 

Dissecting  reserving,  developing  and  renewing  the 

elements  of  surroundings.  Stemhaus  has  self- 
mrergrated  into  an  environment  of  its  own.  an 

aTtaectu-e  j 222  r 

As  If  It  is  an  enigmatic  sm.te  of  geometry, 
Stemhaus  is  neither  amorphous  state  without  any 
geometry  nor  an  intolerable  dependent  of  absolute 
geometries  Rather  it  begins  with  an  idea  that  is 
determined  from  the  recollections  of  human 
memories  and  the  relationship  with  physical 
landscapes  allowing  the  forms  and  the  spaces  to 
emerge  by  means  of  geometry.  Here  the  geometry  s 
at  serve*.  as  a  gude  or  a  measure,  and  never  as  a 
meant  to  itsaH  Thus  Stemhaus  is  a  figurative  and 
sensual  embodiment  of  an  idea,  a  private  and 
personal  dimension  m  architecture 

Fundernovum  (completed  in  1988).  m  St 
Vee.  also  m  Cannthia.  m  a  series  of  extended  spaces 
to  hcxise  a  tramog  center,  exhibition  showroom  and 
ofhoai  reception  area  at  the  exetmg  headquarter  of 
the  Funder  company,  which  specializes  in  paper  and 
wood  related  products,  including  laminated  and 
pressed  boards  Made  of  steel,  metal  screens,  glass 
and  plexiglass  facade.  Fundernovun  creates  spatially 
generous  conditions  through  a  200  meter  beam,  a 
clear  and  accessible  front  area  that  can  rationalize 
several  office  spaces  withm  the  exist ng  bmkJmg.  and 
a  new  connection  from  the  entrance  to  the  upper 
floor.  New  architectonic  elements,  such  as  angled 
steel  constructions,  ‘swmgmg  curves"  in  front  of  the 
buiktinQ  and  the  inset  "glass  prism"  provide  new 
experience  and  presence  of  light  and  space  m  an 
tutting  building,  The  unfinished  quality  of  the 
building  materials  retains  the  construction  process, 
allowing  us  to  observe  the  craftmanahip  of  the 
building  and  dematerializmg  of  the  industrial 
materials 

Born  m  Kiagenfurt  (1034).  Gunther  Domemg 
^  an  architect  a  futurist  with  "gaudian-stemeran'  kke 
solitude,  "to  remains  undaunted  by  the  successive 
generations  of  nostalgia  for  the  Great  Past,  the  shock 
of  the  petroleum  crisis  and  the  birth  of  ecology 
wh.ch  together  suggest  the  rejection  of  the  future 
He  was  one  of  the  early  leaders  of  the  Graz  School, 
a  loose*  affiliated  reg.onal  architecture  that  was  an 
'"dependent  alternative  to  the  more  traditional  and 
histone  tradition  of  Vienna.  While  Vienna  was 
burdened  by  ns  own  cultural  accomplishments,  with 
the  feeling  that  one  could  only  add  footnotes  to 
''•igner  and  Loos.  Graz  was  a  city  with  a  free, 
optimistic  and  progressive  atmosphere  where 
individual  interpretation  and  hybridization  of 
modernism  lead  to  various  anthropomorphic  and 
metabolist.c  results  Out  of  this  environment. 
Domeriig  ndrv.duai.zed  hwseH  even  further  through 

«  Faw.  Vienn* 
(1976-70).  a  technological  expression,  and  a 
Rectory  in  Eggenoerg.  Graz,  a  "white  dragon*  made 
o- aprayed  cement  arvj  plastic  cceimg  N.-Nm-N.. 
(GoodTor-Nothing.Bird.10e3).  which  was  first 
ie*j.gned  for  a  branch  of  Z-bank  m  Graz  and  later 
expanded  and  completed  as  a  fantasy  metal  bird  for 


himself.  «s  another  example  of  Domen.g  as  an 
anthropomorphic  futurist  who  combines  the  natural  from 
the  artificial  forms,  rather  than  distinguish  them,  into  bio 
mechanical  expressions.  Making  forms  and  spaces  the 
final  ruler  of  architecture  .  Domemg  continues  to  move 
away  from  architecture  as  a  vehicle  for  representation  and 
mto  an  ultimate  form  of  self  expression  W.th  an  anti- 
mtellectual  position  that  beauty  is  enough  ot  a  goal  for 
architecture.  Domenig  reminds  architecture  of  the  art  of 
pure  expression 

Gunther  Domenig  now  has  architectural  studios  m 
Klagenfurf.  Graz  and  Vienna.  He  has  been  a  visiting 
professor  at  various  universities  including  Kassel  and 
Istanbul,  and  has  been  a  professor  of  architecture  at  the 
Technical  University  of  Graz  since  1980  Most  recent 
publications  of  his  works  can  be  found  in  A^U  maganne 
(November.  1991)  and  "Das  Stemhaus:  Gunther 
Domemg."  published  by  the  Austrian  Museum  for  Applied 
Art  in  Vienna  in  conjunction  with  his  exhibition  November 
1986  January  1989  He  has  also  participated  in  the 
exhibition  "Austrian  Architecture  and  Design:  Beyond 
Tradition  m  the  1090's"  at  the  Art  Institute  of  Chicago. 
June  1991  to  January  1992  . 


Unprojected  Habits 

Cethcart/Pentauzz L/Ven  Elalanderr 

February  8-March  14.  1992 


uver  me  last  four  years,  James  Keydon 
Cathead,  Frank  Fanlauzzi  and  Terrence  Van  Elslander 
have  worked,  together  or  separately,  on  a  number  of 
projects  that  can  be  best  viewed  as  urban,  social  and 
environmental  experiments  Since  their  meeting  at  the 
Cranbrook  Academy  ol  Arts,  they  have  looked  to 
architecture  as  a  medium  to  explore  culture  rather  than 
aesthetics.  For  them  built  forms  are  introductions  to 
social  structures  and  cultural  agendas,  hidden  or  oved. 
and  not  just  spaces  and  forms  to  be  occupied  They 
have  violated  wals.  floors,  ceilings  and  columns  of  the 
traditional  and  conventional  measure  ol  architecture,  to 
seek  what's  really  within  the  material,  whaf  Is  really 
occupying  the  space  beside  our  body,  and  what  do  the 
columns  hold  up  beside  weights  Architecture  to  them 
is  the  vehide  lo  measure  and  weigh  the  strength  and 
the  weakness  of  culture,  and  treat  it  no  higher  than 
consumer  products  and  popular  enledamment.  to  gain 
critical  perceptions  of  culture  at  largo  Thus, 
architecture  is  not  the  building  of  buildings,  but  Is  a 
record  of  cultural  dynamos,  and  physical  documents  of 
social  success,  failure. 


■  * 
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1  North  Sde  Sedan  Foal  Vtrscn.  Sle-ntous 

2  Longitudinal  Section  Final  Vereon.  Stmrhaus 

3  Construction  View  ,  Stanhaua.  1988 

4  Extenor  Stair.  Fundtmowjm  1968 

5  Ravi  Catcher 

6  Constriction  View .  Stanheus.  1 988 

7  Aerial  View  ,  Stanheus 

8  NIX-NU7-NIX  (Good- For-NotNng- Bed).  Bom  6  7  1963 

9  Construction  View.  StteihM.  I960 

10  Construction  View.  Steohaui.  1968 

11  Exlenor  View.  Cathc«rt'F*ntauzzi/Van  Elslander,  1992 

12  Intenor  View.  Cathcart/FantauzaA/an  Elslander.  1992 


Exactly  what  they  would  do  at  STOREFRONT 
was  left  completely  open  until  a  week  before  the 
exhibition  It  was  expected  that  STOREFRONT  would 
be  subject  to  some  kind  ol  physical  deformation,  but  the 
exact  nature  of  their  intervention  could  not  be 
determined  unti  they  began  to  work  at  STOREFRONT 

The  day  after  Fantauzzi  (from  Columbus.  Ohio) 
and  Van  Elslander  (from  Toronto)  armed,  Cathead  (Irves 
In  New  York)  extended  the  converging  wall  of 
STOREFRONT  by  placing  duct -tape  on  the  sidewalk 
and  the  street  to  complete  the  triangular  plan  of  the 
bmkkng,  a  gesture  of  welcome  to  begin  there  dialogue 
wtth  STOREFRONT  as  a  subject  and  site  lor  an  urban 
experiment.  And  in  two  days,  they  came  up  with  the 
idea  of  Inserting  portable  toilets  in  the  facade  of 
STOREFRONT 

The  Insertion  ol  portable  toilets,  which  were 
open  for  public  use  during  the  the  gallery  hours  of  tho 
exhibition,  is  more  than  a  one-line  statement  about  the 
absence  ol  pubtic  toilets  m  the  city  Smce  five  toilets 
alone  does  not  constitute  relief  for  the  whole  city,  the 
Installation  in  effect  is  a  critical  statement  to  the  society 
that  is  losing  the  grip  ol  its  civility,  as  it  slowfy  forfeits 
the  commitment  lo  basic  human  affairs.  Social  ^ability 
to  retain  even  the  most  basic  biological  pertormance  ol 
human  honourable  discharges,  would  surely  mean  that 
other  rights  of  more  difficult  and  complex  degrees  can 
also  become  absent  in  the  near  future  The  absence  of 
public  toilets  thus  becomes  an  issue  of  the  decay  of 
social  mfrjsliucturc,  analogous  to  the  present  decay  of 
urban  Infrastructure  that  has  already  alarmed  the 


economic  interest  of  the  city.  Thus  the  insertion  of  these 
portable  toilets  could  mean  the  beginning  of  concern  about 
the  fraying  ol  social  structures  that  wil  degenerate  the  human 
fabnc  of  the  city. 

In  the  context  ot  aesthetics.  I  consider  this 
installation  as  a  form  of  para -architecture  At  the  tin*  of  birth 
of  ecology,  and  the  fear  of  eventual  disappearance  of  earthly 
resources  to  support  our  social  and  environmental  appetites, 
we  can  neither  continue  to  think  in  terms  of  new  nor  whde. 
Ojr  environment  can  only  be  sustained  m  the  context  of  re¬ 
acquired  and  partial  application  of  the  resources  Para- 
architecture  thus  means  we  can  no  longer  destroy  the  old 
completely,  and  there  will  nex-er  be  things  that  are  completely 
new  again  Social  and  physical  evolution  will  to  made  of 
acute  and  strategic  intervention  upon  existing  conditions, 
which  are  now  so  expanded  and  too  conplex  to  to  managed 
as  a  complete  whole,  nor  can  to  built  fresh  again  We  are 
bound  by  cor  own  creation,  wtveh  has  surpassed  our  capacity 
to  produce,  making  us  only  capable  to  mend  or  alter  it  in 
fragments,  as  this  insulation  does, 

The  question  of  whether  these  toilets  are  art  or 
architecture  is  totally  irrelevant  They  are  neither  vehicles  of 
representation  nor  forms  of  human  expression  Instead,  they 
are  documents  and  statements  about  reality,  which  art  and 
architecture  rarely  aspires  to  to  today.  It  is  the  reality  lhat  .s 
in  need  of  expen  men  ts.  more  than  art  and  architecture,  and 
STOREFRONT  continues  to  present  works  that  leave  people 
bewildered  about  what  really  Is  art  and  architecture,  a 
condition  that  foreplays  the  coming  of  next  art  and 
architecture 
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